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Decorated: This supreme time of
architectural achievement and mar-
vellous confidence in the use of shape
and decoration had but a half-century
of full life - during the reigns of the
first three Edwards - before the catas.
trophe _of the Black Death struck
Europe in 1349-1350. In East Anglia,
it has been estimated that half the
Kppulnnpn died. This was then, the

igh point of ornamented Gothic,
Windows  grew larger, tracery
became progressively more flowing

Fig 17. The flowing beaut
g y of the
Decorated style’s ‘rericulutedf'form.

Fig 18. Decorated artistry in
imaginative flow - the butterfly motif.
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and adventurous: from the ‘geomet-
rical’, with circles, trefoils, quatre-
foils, lozenges etc (see foils)
dorpinaling the tracery, it burgeoned
ultimately to the virtuosity of reticu-
lated or net-like tracery (see fig 17)
and the creative beauty of form as
seen in fig 18. Rich ornamentation
apd_carviniabuunded, including the
distinctive all flower, a little globule
whose carved petals enclose a tiny
ball; and also a sculptural explosion
of pinnacles and crocketting, both
inside and outside the church, from
gablq ends to tombs. Of many exam-
Fles in Suffolk of Decorated work, the
ollowing come to mind: Rickinghal]
Inferior, ~ Buxhall,

Haughley
Redgrave. Bitiey “and

Perpendicular: This style takes us
from the aftermath of the Black
Death, through Richard II's reign, and
successively those of Henry IV, V and
VI, Edward TV and Richard I to the
time of Henry VII, until around 1500,
when the Tudor adaptation took
place. The Perpendicular style, as its
name implies, is one of soaring
upward lines, drawn in great win-
dows by vertical mullions (see fig 19),
by majestic. clean-lined towers; and
by meticulously panelled buttresses
and parapets and the ornamented
bases of walls (see also flushwork).
Rich decoration is typical, though it
usually has more of the grandly for-
mal than of a purely aesthetic beauty.
The majority of churches embody
something of the style, even if it is
only a window or two. but Lavenham.
Long Melford, Mildenhall and Bury
(St Mary) are tremendous Perpendic-
ular showpieces. Among the smaller
churches, Denston, Walsham-le-Wil-
lows, Hessett and Stowlangtoft ar¢
outstanding.

Tudor: Here we are talking of rough!y’
the century to 1600 spanned by Henry
VIII, the boy-king Edward VI. M
and Elizabeth. Not so much a style &
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Fig 19. The classic Perpendicular
window, its mullions thrusting to the
head of the arch.

an adaptation, in that the Tudor
mode, as far as_churches are con-
cerned, is basically the flattening of
the Perpendicular arch, while other-
wise retaining the same features (see
fig 20). Decoration had become ster-
eotyped, with interminable repeti-
tions of the royal badges, the rose and
the portcullis, and family heraldry
followed the trend so that gadges and
shields of national magnates and
county gentry are to be found carved
in woos and stone. Red brick had
become a fashionable alternative to
stone, and in some cases it displaced
the local flint as a basic material
which could be laid quickly and pro-
duced locally. Hargrave tower is one
example, and brick was a Fcpu[ar
choice for porches, some of which are
most attractive, as at Great Bradley,
Fornham St Martin and Ixworth
Thorpe.

Jacobean/Caroline: From the early
C17 with the reign - 1603-25 - of James
L (Latin, Jacobus), and continuing
with the reigns of Charles 1 and If
(Latin, Carolus). It was during James’
reign that a stirring towards a Renais-
sance expression of architecture truly
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began in England. It was a style, and a
movement, which employed the
principles of the ancient Greek classi-
cal building concepts, much classical
detail and ornamentation, and as in
the Elizabethan period, a copious use
of bricks. This stylised approach
found expression in furniture too, as
will be found in many examples in
churches. During James’ reign, the
Renaissance movement found its res-
ident genius in Inigo Jones (d. 1652)
whom James appointed Surveyor
General of the Works. After Jones
came another genius, Sir Christopher
Wren. And i% his masterpiece, St
Paul’s cathedral, remains one of our
greatest Renaissance buildings, it was
nonetheless in country houses and
grand mansions that the Renaissance
spirit was most evidenced. In our
churches, the Jacobean title applies as
often as not to wood carving, pulpits,
typically high bench backs etc, and to
aristocratic monuments.

Fig 20. The Tudor contribution — a
flattening of the arch over a
Perpendicular window

Symbols of the Evangelists: See Evan-
gelistic symbols.

Tabernacle work: Representations of
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Norman: From the Conquest to about
1200, including the Transitional
phase, spanning the reigns of William
I'and 11, Henry I, Stephen, Henry I
and Richard I. Massive walls and pil-
lars are typical features, ‘might

rounded arches and still, small
round-headed windows, though they
might be used in groups, with heavy
pillar-like mullions between them.
But after the Saxon crudity, here is

Fig 11. Norman slit window — interior
view of typical deep ‘arrow slit’
embrasure.

Fig 12. Norman slit window — exterior
view.
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growing craftsmanship and artistr:
with rich, bold urnanl:entaﬁon. T}z;'
small windows of the period are usu.
ally deeply splayed (see figs 11 and
12). These .would originally have
been filled with parchment or oiled
linen - glass came later. (Examples are
found at Ousden, Moulton, Little Sax.
ham, Pakenham, Wordwell, Harles.
ton, Great Bradley etc.)

Transitional: This is the phase of the
changeover from the rounded, Roma.
nesque architecture of the Normans
to the Gothic movement in England -
the triumph of the pointed arc and,
as it seemed then, a new age of learn.
ingand faith. It took three or four dec-
ades, to about 1200, for the
changeover to take full effect. Mas-
sive pillars during this time became
slimmer and lighter, and might some-
times bear a pointed arch, carved in
Norman character. These attractive,
slimmed down columns would also
be used in clusters, and would con-
tinue to be so used during the full flo-
werinf of Early English. (Examples
are found at Chevington and

Kettlebaston.)

h lancet — the first
othic.

Fig 13. Early Eng
arrival in England of pointed G
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Early English: Gothic has now fully
arrived, and with it the first really
native English architectural style. It
spans roughly the 100-year period
from the end of the reign of Richard,
through John and Henry II, and into
the time of Edward II, to about 1300.
The simple, elegant lancet made its
appearance, first used singly (see fig
13) then in groups.

As ideas developed, the space bet-
ween the heads of two lancets placed
together was pierced with an open
pattern, cut directly through the
masonry: this is known as plate trac-
ery (see fig 16). From there it wasbuta
step to fining down the tracery by
constructing it in separated pieces,
that is, bar tracery. In the Decorated
style which followed, this technique
reached a wonderful zenith. Interme-
diate, however, about the year 1300
(and a most useful dating device)
came a most distinctive phase, the 'Y’
traceried window. (Fig 14 is self-
explanatory.) A development of this
was the extension of the Ys through
three or four lights producing the sim-
plest interlocﬁing tracery with slim
and graceful pointed heads. Every-
thing at this time became finer in con-
ception: bold buttresses, effortlessly

Fig 14. The typical *Y* traceried
Window of around! 1300.
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Fig 15. Early English lancets
composed in a group.

Fig 16. Simple geometric ‘plate’
tracery.

thrusting arches, beautiful foliage
carving and, most distinctive of this
period, the trefoil, or three-leaf deco-
ration. (See also emblems of the Trin-
ity and foils.) This was much used in
window tracery and in decorative
carving. Also popular was the dog-
tooth moulding, which looks like a
square, four-leafed flower, said to be
based on the dog’s tooth violet. (Ex-
amples can be found at Cavenham,
Chevington, Clare, Great Barton and
Lidgate.)




